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A WELCOME FROM SHARON DANIELS 
Director of Opera Programs and The Opera Institute 
Not a day goes by without my giving thanks for the privilege of working-
both on and off stage-with the remarkable students whose work you will 
see tonight. Their level of professionalism , heart, artistic integrity, and 
intellectual commitment is truly moving . 
In tonight's performance you will participate in the results of a very special 
collaborative process. In musical and staging rehearsals an environment 
of trust was molded , where creative risks could take place. In design 
production meetings, young designers, advised and guided by input from 
the director, their advisors, and their own research , organically moved 
toward the exciting realization of this unique and powerful design. At 
some point in their careers, I know that our singers will look back and 
realize what a unique opportunity the University and the Opera Programs 
have offered them. Rarely in a long career does one participate in a new 
production-sharing in the creative process of the evolution of a set, 
costume, and lighting design unique to the director's concept, and 
costumes actually built for the bodies of the singers. How fortunate we 
are to have the collaboration of the School of Theatre Arts with its a_rtistic 
and technical expertise. 
In any given two-year training cycle we strive to serve our aspiring ){Oung 
professional opera singers in a variety of ways , both in classes an~ in the 
choice of performance repertoire. Vocal appropriateness, challenges and 
variety in the integration of styles (musical , dramatic, linguistic, historical 
period, physical movement, dance, and gesture) are all considered . We 
also intentionally provide challenges in the form of an array of professional 
faculty and guest artists, on whose energy and expertise we thrive! Such 
a guest in our own midst is Rape of Lucretia Stage Director Jim Petosa, 
who has given freely of his immense gifts as stage director for the past 
three seasons. He has also aided the Opera Institute by teaching acting 
classes, and by spearheading a tour of La Tragedie de Carmen from 2003 
Fringe Festival to his professional company: the Olney Theatre Center in 
Maryland. 
The Opera Institute continues through institutional and external support as 
a model for international operatic training in the United States, and serves 
as the center for operatic training for our Vocal Performance degree 
program. I am humbled to be entrusted with the responsibility of Director 
of this remarkable venture. 
Thank you for coming to share our artistic feast. 
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DIRECTOR'S NOTES 
The perspective of an audience is often triangulated by the confluence of 
time. This opera , viewed in 2005, written in 1945, and based on the 
Lucretia story from 61h Century BC provides a rich experience of the 
potency of that confluence. The ritual basis for tragedy serves as a fertile 
starting point for our exploration of this work. The late war-time era that 
spawned Britten 's composition of the work resonates with the diversity of 
our own war-time world view. Reflected in all three eras is the palpable 
desire for deliverance from the worst impulses of human capability. Such 
deliverance is mythically linked to our recurring notions of redemption . 
Lucretia 's story is an arguably tragic journey that catalyzes the enslaved 
Romans' revolt against the Etruscan tyrants , and establishes the political 
assertions that emerged as the early Roman republ ic. Our tragic heroine 
oes not pursue her ending or invite it through some flaw of character. It 
s the very purity of her heart that gives her stature and that same virtue 
that illuminates, in a second , the only choice she believes remains for her. 
By making that choice , Lucretia 's fall becomes a legendary ascent that 
has immortalized her story by inspiring poets, dramatists, and composers 
for the many centuries that followed . 
Britten's composition ofTHE RAPE OF LUCRETIA provides us with 
another rich example of his genius. His work is meticulous. Every note, 
indeed , every notation , is considered with a clear and specific sense of its 
dramatic worth . The human story that unfolds is not merely supported by 
his music, but exploded by it. Our own efforts, as teachers , students , 
, and practicing artists , to explore the dynamic possibilities of the 
interaction of music and drama, are expanded by close relationship with 
the work of this 20'h century wonder. We are honored to share our efforts 
with you today. 
Jim Petosa 
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ACTI 
Scene 1 
SYNOPSIS 
The Male and Female Chorus, Christian observers, introduce the 
setting. It is 500 B.C. Rome and Tarquinius Superbus has gained 
the throne through deceit and murder. His son , the impetuous 
Tarquinius Sextus , now leads the Roman army to fight the Greeks. 
It is a hot evening and the army is encamped outside of Rome. 
Prince Tarquinius and his fellow commanders, Collatinus and 
Junius, drown themselves in drink while they discuss the previous 
evening 's escapade that was to see whose wives were faithful in 
their absence. Junius was cuckolded and Collatinus's Lucretia ~ 
remained the only virtuous wife. A fight ensues between ever-
philandering Tarquinius and cuckolded Junius. Collatinus breaks it 
up and bids them good night. Junius, demoralized and jealous, 
and himself secretly intent on rising to the throne , then goads 
Tarquinius in a discussion of virtue and women and in particular, 
Lucretia's virtue. Tarquinius takes the bait. ,. 
·~ 
Interlude 
The Male Chorus tells of Tarquinius's crazed ride to Rome. 
Scene 2 
Lucretia and her two servants are at home sewing and spinning. 
Lucretia pines for Collantinus, Bianca ever watches over Lucretia 
as if she were her daughter, and the young , dreamy Lucia quietly 
admires Lucretia. Tarquinius knocks and requests lodging for the 
night due to a lame horse. The reluctant Lucretia must bow to the 
prince's wishes. 
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ACT II 
Scene 1 
The Male and Female Chorus comment on the rising resentment of 
the Romans towards the oppressive Etruscan supremacy. 
Meanwhile, Lucretia sleeps. Tarquinius enters her room and 
Lucretia , dreaming of Collatinus, awakes to Tarquinius's kiss. The 
intended seduction quickly turns to rape as Lucretia steadfastly 
resists and denies Tarquinius's every move. 
Interlude 
The Male and Female Chorus offer a Christian commentary on 
"virtue assailed by sin ." 
Scene 2 
The following morning Lucia and Bianca happily arrange flowers. 
Lucretia enters and orders Lucia to send for Collatinus. He arrives 
sooner than expected , having already been alerted by Junius of 
Tarquinius' departure for Rome. The distressed Lucretia tells all. 
Collantinus absolves her of any blame, but she sees death as her 
only escape from shame and kills herself. 
Epilogue 
' The Male and Female Chorus search for meaning to the fatal event. 
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CAST 
Male Chorus 
Steven Sanders T/S 
Randall Ball F/S 
Female Chorus 
Jessica Tarnish T/S 
Courtenay Symonds F/S 
Cover: Amanda Villegas 
Tarquinius 
Harry Baechtel T JS 
Michael Callas F/S 
Junius 
Oshin Gregorian TIS 
Scott Barker F/S 
Collatinus 
Ulysess Thomas TIS 
Stanislav Albinov F/S 
Lucretia 
Stephanie ChigasT/S 
Elizabeth Peele F/S 
Lucia 
Joyce Ting T/S 
Shaherezade Mowlavi F/S 
Cover: Susanna Eiland 
Bianca 
Jami Tyzik TIS 
Valerie Arbo it F /S 
T/S: Thursday/Saturday Cast 
F/S: Friday/Sunday Cast 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
William Lumpkin, Conductor 
Yiannis Hadjiloizou, Assistant Conductor 
Violin I 
Ulija Rekasiute 
Violin II 
Johanna Reiss 
Viola 
Greg Campbell 
Cello 
Alexandre LeCarme 
Bass 
Andrew Stalker 
Flute 
Keith Anderson 
Oboe 
Emily Yu 
Clarinet 
Gabe Merton 
Bassoon 
Erin Irvine 
Horn 
Matthew Kurk 
Harp 
Ina Zdorovetchi 
Percussion 
Timur Rubinsteyn 
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Jim Petosa 
William Lumpkin 
Allison Voth 
Yiannis Hadjiloizou 
Richard Frost 
Leslie Telford 
Kelly Beaulieu 
Jessica Besecker 
Thom Kauffman 
Kacie Hultgren 
Michael Porter 
Mark Pearson 
Nicole Moody 
Mariann Verheyen 
Steve Mcintosh 
Caleb John Magoon 
Mark Stanley 
Matt Otto 
Ben Emerson 
Molly Weinreb 
Jim Bernhardt 
Aneta Feld 
Stratton Mccrady 
Brendan Hearn 
Nick Houfek 
Patrick Tennant 
Michael Porter 
Locklyn Brooks 
Jim Bernhardt 
Carin Pratt 
Nancy Leary 
Marcie Schutzman 
Roger Meeker 
Margaret A. O'Neil 
ARTISTIC TEAM 
Stage Director 
Conductor 
Musical Preparation 
Assistant Conductor 
Opera Manager 
Production Stage Manager 
Assistant Stage Manager 
Production Assistant 
Stage ManagementAdvisor 
Scene Design 
Assistant Scene Design 
Costume Design 
Assistant Costume Design 
Costume Design Advisor 
Lighting Design 
Assistant Lighting Design 
Lighting Design Advisor 
Sound Engineer 
Sound Advisor 
Headpiece Design 
Technical Director 
Assistant Technical Director 
Technical Advisor 
Master Electrician 
Assitant Master Electrician 
Paint Charge ' 
Properties Manager 
Crafts Lead 
Scene Shop Supervisor 
Costume Shop Supervisor 
Costume Production Advisor 
Front of House Manager 
Associate Director of Design and 
Production 
Design and Production Coordinator 
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c 
Hang/Focus 
Michael Autieri 
Joan Olson 
Scene Build 
Lindsay Arensberg 
Caryn Boehm 
Chris Brusberg 
Sasha Richter 
Rachel Scheer 
Matthew Smith 
Emily Walsh 
Paint/Prop Build 
Crew 
Rose Balkelock 
Collette Livingston 
Emily Walsh 
Costume Build 
Katherine Davis 
John Ibsen 
Robert Scallan 
Jason Vanderwoude 
Draper 
Anna Light 
Brianna Plummer 
Lara Southerland 
Lydia Witt 
First Hand 
Taylor Biesel 
George Curry 
Penney Pinette 
Follow Spot Operator 
Jeremy Cohn 
G. Benjamin Fred 
Stitcher 
A-Young Ryu 
Katherine Davis 
John Ibsen 
Robert Scallon 
Jason Vanderwoulde 
Polly Fossey 
Crafts 
Locklyn Brooks, Lead 
Stephanie Taff 
Daniela Mendoza 
Wigs/Wigs Crafts 
Molly Weinreb 
Janet Meyers 
Wardrobe Run Crew 
John Diket 
Petra Hamilton-
Denison 
Jessica Kuhne 
Blair Lewin 
Raina Lewis 
Run Crew 
Amy Renner . 
David Rosenblatt 
Danyell Spotsville 
Jessica Sumpter 
Lesley Ward 
Front of House 
Elizabeth Ludwitzke 
Rosine Moss 
Rachel Park 
Alex Mickiewicz 
Mara O'Malley 
Bryce Townsend 
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ARTISTIC TEAM BIOGRAPHIES 
Jim Petosa (Director) is artistic and educational leader of the 
Boston University School of Theatre Arts , as well as artistic 
director of the Olney Theatre Center for the Arts outside Washing-
ton , D.C. One of two state theatres of Maryland , the Olney is an 
award-winning regional theatre company that incorporates two 
additional companies: The National Players, a touring company, 
and the Potomac Theatre Project, which presents new works 
focusing on political issues. Mr. Petosa has directed 35 plays in 
the past five years, including Copenhagen, The Laramie Project, 
Jacques Brei is Alive and Well .. . , winner of a Helen Hayes Award 
for Outstanding Musical Production , and Look! We Have Come 
Through!, which received a nomination for the Charles MacArthur 
Award for Outstanding New Play. Boston audiences are familiar 
with his work as director of the BU School of Theatre Arts 
mainstage plays Amadeus (December 2002) , Romeo and Juliet 
(April 2004 ), the Studio 210 production of Holiday Memories 
(December 2003) and the BU Opera lnstitute's A Midsummer 
Night's Dream (February 2003). Last year, Mr. Petosa directed 
Peter Brook's La Tragedie de Carmen as part of the College of 
Fine Arts 2003 Fall Fringe Festival ; this production was presented 
at the Olney Theatre Center in February 2004, as part of the B.U. 
Professional Theatre Initiative. 
William Lumpkin (Conductor) is the Music Director I Conductor 
for the Boston University Opera Institute where he has conducted 
productions including Romeo et Juliette, Don Pasquale , 
ldomeneo, A Midsummer Night's Dream, Die Fledermaus, La 
Boheme, Gianni Schicchi, Postcard from Morocco, La clemenza 
di Tito, Le nozze di Figaro, Beatrice and Benedic, The Rape of 
Lucretia as well as the Peter Brook Carmen, Dido and Aeneas, 
The Village Singer, and the premiere of Antigone. Mr. Lumpkin 
recently conducted performances of Casi fan Tutte with Boston 
Lyric Opera and Jonathan Dove's Flight at Opera Theatre of St. 
Louis. In 2005 he leads performances of Flight for Boston Lyric 
Opera and will return to St. Louis to conduct Weill's Street Scene 
in 2006. Mr. Lumpkin has appeared at the Brooklyn Academy of 
Music, where he conducted the Philip Glass opera Galileo Galilei. 
During the 2001 season, Mr. Lumpkin made his professional debut 
with OTSL conducting a matinee performance of La Boheme and 
conducted performances of The Magic Flute and Lucia di 
Lammermoor during the 2002 season. Mr. Lumpkin 's other 
professional credits include Boston Lyric Opera where he served 
as Associate Conductor I Chorusmaster, and was also engaged 
by the Chicago Opera Theater in the same capacity for the Philip 
Glass opera Akhnaten. Mr. Lumpkin was guest conductor for the 
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(Lumpkin continued) ... UIUC production of Gounod's Romeo et 
Juliette , receiving rave reviews both for his conducting and the 
finesse of the orchestral playing , and recently conducted William 
Bolcolm's A View from the Bridge with Indiana University Opera 
Theater. With the Los Angeles Opera , Mr. Lumpkin was associate 
pianist/assistant conductor for productions of Xerxes , Don 
Pasquale , Le nozze di Figaro , and Un ballo in maschera . He has 
also served as Music Director/Conductor for the UCLA Opera, 
principal coach/assistant conductor for USC Opera , and was on 
the professional staff at Oberlin Conservatory where he was 
assistant music director/chorus master for Oberlin Opera Theater. 
Allison Voth (Principal Coach) is a well-known coach in New 
York and Boston. She has worked with such companies as 
Boston Lyric Opera, Opera Boston, Opera Providence, 
hautauqua Opera, Verismo Opera of New Jersey, and Opera 
orth. Festivals include Opera Unlimited , The Florence Vocal 
Seminar and The Athens Music Festival. As a champion of new 
music, Ms. Voth has performed and assisted in many premieres 
with ALEA Ill , Collage New Music, The New Music Consort, The 
Group for Contemporary Players, and the National Orchestral 
Association New Music Project. She is a specialist in the music 
and literature of Paul Bowles, and produced and performed a 
multi-media performance entitled , Paul Bowles: one man, two 
voices, at Merkin Hall in New York. The EOS Ensemble 
consequently invited her to participate in its Paul Bowles festival in 
, New York, where she premiered a set of piano preludes. Ms. 
Voth , fast becoming recognized for her supertitles, has written 
, titles for Boston University's Opera Institute, Opera Boston, 
Boston Baroque, and recently, Granite State Opera. Ms. Voth is 
currently Principal Coach for Boston University's Opera Institute, 
and teaches diction for both Boston University and The Boston 
Conservatory. Ms. Voth can be heard on CRI recordings . 
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CAST BIOGRAPHIES 
Stanislav Albanov (Collatinus) obtained his degree in voice 
performance and choir conducting from the State Music College in 
Russia. He has performed with the New Israeli Opera, the Israel 
Philharmonic Orchestra under conductor Zubin Mehta, and the 
Caesaria and West Baden Opera Festivals. He has appeared in 
Norma, Otello, La Traviata, Simone Boccanegra, Aida, Nabucco, 
Billy Budd, Peter Grimes, Carmen, Belle Helen, Eugene Onegin, 
Andre Senje , and Turandot. At Boston University, he has 
performed Escamillo in La Tragedie de Carmen, and Capulet in 
Romeo and Juliet. 
Valerie Arboit (Bianca) received a Bachelor of Music and a 
Master of Music degree from McGill University, where she studied 
with Therese Sevadjian . She has appeared as Cherubino in Le 
Nozze di Figaro , lno in Handel 's Semele , Penelope in Monteverdi' 
II Ritorno d'Ulisse in Patria and ldamante in Mozart's ldomeneo. In 
2002, she received a fellowship from the Aspen Music School to 
perform in Bernstein 's Songfest. While in Aspen, she studied with 
Susanne Mentzer. In 2003, Ms. Arboit was awarded the first prize 
in the Association des Professeurs de Musique du Quebec. 
Harry Baechtel (Tarquinius) Raised in Santa Rosa , California , 
baritone Harry Baechtel joined the Opera Institute at Boston 
University in 2003, also joining the studio of Susan Ormont. 
Interpreting diverse roles such as Lorenzo in Federico Chueca 's 
zarzuela Agua, Azucarillos, y Aguardiente and Lewis in Holst's The 
Wandering Scholar, he also has extensive experience in the more 
standard operatic repertory in roles such as Papageno and 
Malatesta . Harry has been engaged by the Berkshire Opera to 
sing the male lead , Bob, in this summer's production of Old Maid 
and the Thief. 
Randall Ball (Male Chorus) is a graduate of Baylor University, 
where he received both his Bachelor's and Master's degrees in 
vocal performance. At Baylor, he successfully performed the roles 
of Basilio, Nemorino, and Ferrando, and won acclaim as the title 
role of P.T. Barnum in the world premiere of Libby Larsen's 
Barnum's Bird. Mr. Ball has also joined Opera North and Santa Fe 
Opera as a young artist in their summer programs. 
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Scott Barker (Junius) received .his BM from California ~tate 
University, Fullerton. Before moving to Boston he sang with Opera 
pacific, where he performed the roles of The Captain in Eugene 
Onegin, and The Prison Guard in Dead Man Walking. Other roles 
include Superintendent Budd in Albert Herring, and Colline in La 
Boheme. Recently, Mr. Barker has played the roles of Gregorio in 
the spring production of Romeo et Juliette , and David in A Hand of 
Bridge. 
Michael Callas (Tarquinius) has appeared as the Ballad Singer 
in Richard Wargo's Ballymore: Winners at Boston University, 
Figaro in Opera Company of Brooklyn 's production of Le Nozze di 
Figaro, Tarquinius in Intermezzo Opera's Rape of Lucretia , Peter 
in Purchase Opera's Hansel und Gretel and Cinderella II in Kyle 
ann's Hudson River Trilogy. Mr. Callas has appeared as Masetto 
nd Leporello in Don Giovanni and Melchior in Amahl and the 
Night Visitors by Menotti with Purchase Opera. Mr. Callas attended 
the Manhattan School of Music and is a graduate of the Opera 
Program at the State University of New York of Purchase College-
Conservatory. 
Stephanie Chigas (Lucretia) holds degrees from the University 
of Illinois Urbana-Champaign. In the spring of 2003, she was a 
Metropol itan Opera Grand National Semi-Finalist. With the Opera 
Institute she performed the title role in La Tragedie de Carmen. 
· She has been a Young Artist with both the Santa Fe Opera and the 
, Glimmerglass Opera , where she sang the role of Lady Angela in 
Patience. In 2001, she made her Carnegie Hall debut in the 
' Durufle Requiem. Ms. Chigas recently performed Hansel in 
Hansel and Gretel with Boston Lyric Opera . 
Oshin Gregorian (Junius) received his BM from Boston 
University and his MM froi:n Manhattan School of Music. With the 
Opera Institute, he has sung the roles of Demetrius, Dr. 
Malatesta , and Mercutio. This fall he appeared as Galileo in Philip 
Glass's Galileo Galilei. He has appeared with the Boston 
Symphony Orchestra in performances of Bach 's St. Matthew 
Passion as Judas. He has sung the Brahms Requiem and 
Carmina Burana with the Newburyport Choral Society, and will 
sing in Haydn's Lord Nelson Mass this May. In January he made 
his Carnegie Hall recital debut at Weill Hall. 
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Shaherezade Mowlavi (Lucia) graduated from Rice University 
with degrees in both Vocal Performance and Linguistics. Last 
semester, Ms. Mowlavi appeared as Micaela in Carmen and the 
Countess in Le Nozze di Figaro in the Opera Scenes program. In 
2004, as a resident artist with Long Beach Opera , she portrayed 
lsotta in Richard Strauss's Die Schweigsame Frau. In addition , 
she appeared with Los Angeles Repertory Opera Company as 
Violetta in La Traviata and Adina in L'Elisir d'Amore. Ms. Mowlavi 
made her European debut with the Vienna Salon Orchestra in 
Austria in June 2004. 
Elizabeth Peelle (Lucretia) is currently pursuing her Master's in 
Voice Performance at Boston University. Most recently, she sang 
the role of Ballad Singer in Richard Wargo's Ballymore: Winners in 
Boston University's 2004 Fringe Festival. Last summer she 
appeared with the Amalfi Music Festival as Flora in La Traviata . 
Other roles include Principessa in Suor Angelica , the Mother in 
Amahl and the Night Visitors, and 2nd Lady and 2nd Spirit in The 
Magic Flute. 
Steven Sanders (Male Chorus) is a recent graduate of several 
prestigious Young Artist Programs, including Opera Theatre of 
Saint Louis, Chautauqua Opera, Austin Lyric Opera , and Des 
Moines Metro Opera. His most recent performances include the 
roles of Romeo in Gounod 's Romeo et Juliette, Galileo in Philip 
Glass's Galileo Galilei, and Don Ottavio in Mozart's Don Giovanni. 
Mr. Sanders will return this summer to the Opera Theatre-:of Saint 
Louis to perform the role of Tybalt in Romeo et Juliette and in 
September will embark on a national tour with the Three Redneck 
Tenors. 
Courtenay Symonds (Female Chorus) makes her mainstage 
debut with Boston University Opera Institute in this production. 
She appeared this fall as Mag in Wargo:s Ballymore: Winners in 
the Fringe Festival. She was heard at the Amalfi Coast Music 
Festival in the summer of 2004 as Annina in La Traviata . At 
Westminster Choir College, she appeared as Girl in Trio in 
Bernstein 's Trouble in Tahiti. With the Opera Institute, she has 
appeared in the ensembles of Don Pasquale and Romeo et 
Juliette. 
Jessica Tarnish (Female Chorus) recently appeared as the 
Duchess in Philip Glass's Galileo Galilei with the Opera Institute. 
Other roles include Rosalinda in Die Fledermaus, the Countess in 
Le Nozze di Figaro, and Magda in The Consul. In 2000 she won a 
scholarship from the National Opera Association to study at the r 
American Institute of Musical Studies in Graz, Austria. In 2003 sh 
was a finalist in the Metropolitan Opera Regional Competition in 
Kansas City. Ms. Tarnish is from Davenport, Iowa. 
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Ulysses Thomas' (Collatinus) past credits include Grandpa 
Moss in Copland 's The Tender Land, King Balthazar in Menotti 's 
Amahl and the Night Visitors , Jess in Floyd's Slow Dusk, and 
suonafede in Haydn's The World of the Moon. Mr. Thomas most 
recently appeared as the Pope I Cardinal B in Philip Glass's 
Galileo Galilei as part of the 2004 Fringe Festival. Mr. Thomas 
received his BM in performance from Clayton College and State 
University in Morrow, GA, and is currently a graduate student at 
Boston University. 
Joyce Ting (Lucia) received a BM from Wheaton College. While 
at Wheaton , Miss Ting was featured in Haydn's Theresienmesse 
and Schutz's Magnificat with the Concert Choir and Symphony 
Orchestra. She also performed a concert version of "Anne's Aria" 
from Stravinsky's The Rake 's Progress with the Wheaton College 
Symphony Orchestra. Opera roles include Lauretta , Susanna, 
Papagena, Zerlina, and Lucia. Miss Ting has received various 
cholarships from Boston University and is a recent 2005 District 
emi-Finalist of the annual Metropolitan Opera auditions. 
Jami Tyzik (Bianca) has performed Cherubino in Le Nozze di 
Figaro with the Amalfi Coast Opera and Florence Pike in Albert 
Herring, the Monitor in Suor Angelica , the Queen in The Moon 
Singer and Sally in A Hand of Bridge with Eastman Opera. Ms. 
Tyzik has performed with the Boston Early Music Festival in 
Cavalli 's Ercole Amante and Medee, in Lully's Thesee and Aristeo 
in Rossi's Orfeo with the Eastman Collegium. Jami has been a 
soloist with the Rochester, Buffalo, Erie, Clayton , Geneseo, 
Milwaukee and Minnesota orchestras . She received her Bachelor 
" of Music from the Eastman School of Music. 
, Amanda Villegas (Female Chorus Cover) is a first year 
graduate student pursuing her MM in Vocal Performance. She 
recently performed Gloria in The Diet Monologues at The Theater 
at Old South . 
PRODUCTION TEAM BIOGRAPHIES 
Yiannis Hadjiloizou (Assistant Conductor) received a Bachelor 
of Music in Piano Performance (American Conservatory of Music), 
a BM in Theory (Roosevelt University), a Master of Music in Piano 
Performance (ACM), an MM in combined Orchestral and Choral 
Conducting (ACM), an MM in Musicology (Roosevelt University), 
nd an MM in Orchestral Conducting (University of Oklahoma). He 
currently a Doctor of Musical Arts in Orchestral Conducting 
candidate at the School of Music in the College of Fine Arts . 
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Leslie Telford (Stage Manager) is a junior Stage Management 
major. Boston University credits include: The Celebration of the 
Class of 2006 (SM), Therese Raquin (SM), Seven Deadly Sins 
(SM), Romeo and Juliet (ASM), The Other Shore (ASM), and 
Holiday Memories (ASM). Regional credits: The Rivals 
(Huntington Theatre Company) Antony and Cleopatra , As You Like 
It, Two Noble Kinsmen (The Old Globe). 
Kelly J. Beaulieu (Asst. Stage Manager) will receive her Boston 
University BFA in Stage Management in 2006. Past Boston 
University credits include Noises Off, The Lower Depths, Aurora 
Borealis: Festival of Light and Dance 2004 and 2003, The Two 
Gentlewomen of Verona, and Dante's Inferno. Previous Opera 
Institute credits include Romeo et Juliette and Seven Deadly Sins. 
Mark A. Pearson (Costume Designer) is a second year MFA 
Costume Design candidate and a graduate of Boston College. BU 
credits include: Pictures of Patty Hearst. College Light Opera 
Company credits : Iolanthe, La Pericole, Yeomen of The Guard, 
Lady Be Good, and Into The Woods . The Ford Theatre Company 
credits: Children of Eden (Assistant Costume Designer). 
Kacie Hultgren (Scenic Design) is currently a senior in the 
Scenic Design program at Boston University. Previous credits 
include scenic design for The Other Shore, Marat/Sade, La 
Tragedie de Carmen and Seven Deadly Sins in Studio 21 O". Kacie 
has also worked for the Cape Playhouse and Glimmergla°§s 
Opera Company. 
Steven Mcintosh (Lighting Design) is a senior expecting his 
degree in Lighting Design from Boston University this spring. BU 
design credits include: Therese Raquin (lighting design), A Dream 
Play (lighting design), Happy Hour (lighting design) and The Other 
Shore (sound design). He was also souRd designer for The 
Mystery of Irma Vep, Inherit the Wind, and Noises Off for the 
Cape Playhouse this past summer. He will be designing again 
with Jim Petosa, this time as the sound designer, on BU's 
production of The Laramie Project this May. 
Matt Otto (Sound Designer) is a junior Sound Design major. 
Boston University credits are: Company, Don Pasquale, and Agon: 
War within a Play. Regional credits include: A Piece of My Heart at 
Regis College. Huntington Theatre Company credits: Romeo et 
Juliette, and Sonia Flew (Assistant Sound Designer). 
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OPERA INSTITUTE, OPERA THEATRE AND 
OPERA WORKSHOPS 
FACULTY 
Sharon Daniels - Director of the Opera Institute and Opera 
Programs 
Phyllis Curtin -Artistic Advisor 
William Lumpkin - Music Director I Conductor 
Allison Voth - Principal Coach 
Jeffrey Stevens - Repertoire Coach I Instructor 
Judith Chaffee - Movement Advisor I Period Styles I Ballet, 
Christine Hamel - Acting I Stage Director 
Ted Hewlitt - Stage Combat 
Frank Kelley - Stage Director 
Meron Langsner - Stage Combat Assistant 
Ruth Benson Levine - Ballet 
Lenny Liebowitz - Stage Director 
im Petosa - Acting I Stage Director 
ina Pleasants - Acting 
Betsy Polatin - Alexandre Technique 
Christien Polos - Period Styles I Ballet 
Laura Raffo - Italian Conversation 
Lynn Torgove -Acting I Stage Director 
STAFF 
Richard Frost - Manager 
Rachel Gahan - Graduate Executive Assistant 
Kenneth Harmon - Graduate Scheduling Assistant 
, Shari Mowlavi - Graduate Program Assistant 
GUEST DIRECTORS 
Dorothy Danner, David Gately, James Marvel 
MASTER CLASSES 
Jason Allen , Claude Corbeil , Phyllis Curtin, Janice Mancini Del 
Sesto, Simon Estes, Carol Fitzpatrick, Sheri Greenawald , Jay 
Lesenger, Stephen Lord, Marlena Malas, Janice Mayer, Susan 
Ormont, Mark Oswald , Richard Pearlman , Stephen Steiner, 
Richard Wargo 
VOICE FACULTY 
Sarah Arneson , Penelope Bitzas, Kendra Colton , Sharon Daniels, 
Simon Estes, Mark Goodrich - Chair, Phyllis Hoffman, Frank 
Kelley, Susan Ormont, Mark Schnaible 
17 
THE OPERA PROGRAMS AT BOSTON UNIVERSITY 
The Boston University Opera Programs in the College of Fine Arts , 
School of Music, are composed of the Opera Institute, Opera 
Theatre and Opera Workshops. The programs are under the 
guidance of Director of Opera Programs Sharon Daniels, Music 
Director and Conductor William Lumpkin , Artistic Advisor Phyllis 
Curtin , Principal Coach Allison Voth , Repertoire Coach Jeffrey 
Stevens, and distinguished members of the voice faculty, guest 
artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis 
Curtin, is a non-degree professional training program for the 
advanced singer preparing for an operatic career. Chosen by 
special audition , twelve emerging, professional singers are given 
free tuition and stipends for an innovative two-year residency that 
provides the crucial transition between student training and profes-
sional performance. 
Advanced singers from Opera Theatre and Opera Workshop 
study alongside Opera Institute singers in acting and movement 
classes, and form a pool for principal and ensemble casting for 
the two full-scale productions in the Boston University Theat~e, 
performances of significant one-act operas in the annual Fall 
Fringe Festival, outreach projects, and several opera scenes 
programs. ,. 
.t~ 
For more information about these programs, please visit our 
website at: www.bu .edu/cfa 
Congratulations to our singers who recently placed in the 
Metropolitan Opera National Council qistrict Auditions 
February 5 and 6, 2005: 
Finalists 
Stephanie Chigas: mezzo, Opera Institute (Winner, 2nd place) 
Josh Kohl: tenor, Vocal Performance MM '05 
Tracey Wise: tenor, Vocal Performance MM '03 
Semi Finalists 
Sarah Asmar: soprano, Vocal Performance MM '04 
Ja-Nae Duane: mezzo, Opera Institute '04 
Jessica Tarnish: soprano , Opera lnstitute'06 
Joyce Ting: soprano, Vocal Performance MM '05 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola* Gregg Henegar HISTORICAL Rodney Lister 
Edwin Barker double bassoon PERFORMANCE Tetyana Ryabch1kova 
bass* Daniel Katzen horn Aldo Abreu recorder John Wallace 
Bonnie Black Carrie Koffman Sarah Freiberg ElllsonGerald Weale* 
pedagogy . . saxophone cello Steven Weigl* 
Lynn Cha.ng v10/m Lynn Larsen horn Laura ,Jeppesen 
Jules Eskin cello Richard Mackey horn viola da gamba MUSIC EDUCATION 
Edward Gazouleas Thomas Martin Christopher Krueger Sidi Camara 
viol.a . clarinet Baroque flute Bernadette Colley 
Emily Halpern-Lewis Richard Menaul horn Marilyn McDonald Andre de Quadros * 
harp . . Michael Monaghan Baroque violin Joy Douglass 
Raphael Hillyer. v1olf! saxophone Emlyn Ngai Warren Levenson 
Bayla Keyes violin John Muratore guitar Baroque violin William McManus* 
Michelle La Course Craig Nordstrom Martin Pearlman* Sandra Nicolucci 
viola* . . . • clarinet Marc Schachman Anthony Palmer 
Lucia Lin violin . . Elizabeth Ostling flute Baroque oboe Steven Scott 
Malcolm Lowe violin Richard Ranti Jane Starkman 
D.an!'l Mazurkev1ch bassoon Baroque violin, viola 
v10fm . Thomas Rolfs Daniel Stepner 
CONDUCTING 
David Hoose* 
Ann Howard 
Jones * 
Y~n ~azurkev1ch trumpet Baroque violin 
v10fm . . . Mike Roylance tuba Peter Sykes 
lkuko Mizuno violin Matthew Ruggiero harpsichord 
George Neikrug cello bassoon 
David Martins 
James Orleans Eric Ruske horn* MUSICOLOGY OPERA INSTITUTE 
uble bass Robert Sheena Mark Bernard DeVoto Judith Chaffee 
slie Parnas cello English horn Zibigniew Granat Phyllis Curtin 
nn Hobson Pilot Ethan Sloane Virginia Newes Sharon Daniels* 
harp clarinet* Thomas Peattie* Ted Hewlett 
Michael Reynolds James Sommervi lle Joshua Rifkin Meron Langsner 
cello* horn Joel Sheveloff* Ruth Benson Levin 
Rhonda Rider cello Linda Toole flute Jeremy Yudkin* William Lumpkin* 
Todd Seeber double Jay Wadenpfhul horn Christien Polos 
bass Douglas Yeo STAFF PIANISTS Jeffrey Stevens 
David Sayer cello trombone Michelle Alexander All ison Voth* 
John Stovall double Eve Budnick 
bass PIANO Jodi Goble 
Roman Totenberg Anthony di Phillip Oliver *Denotes full-time 
v10/m Bonaventura* David Richardson faculty. 
Michael Zaretsky Maria Clodes- Michael Sponseller 
viola Jaguaribe* Lorena Tecu Department Chairmen 
Peter Zazofsky Shiela Kibbe* represented in bold. 
violin* Linda Jiorle-Nagy 
WOODWINDS, 
BRASS, and 1 PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron 
trombone 
Daniel Bauch 
percussion 
Mark Cantrell 
trombone 
Peter Chapman 
trumpet 
Dorio! Dwyer flute 
Terry Everson 
trumpet* 
John Ferillo oboe 
Richard Flanagan 
percussion 
Joseph Foley 
trumpet 
Timothy Genis 
ercussion 
Greitzer clarinet 
nald Haroutunian 
as soon 
Scott Hartman 
trombone* 
COLLABORATIVE 
PIANO 
Michelle Alexander 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy Graner! 
VOCAL 
REPERTOIRE 
Alison d'Amato 
Angela Gooch 
VOICE 
Sarah Arneson* 
Penelope Bitzas* 
Kendra Colton 
Sharon Daniels* 
Simon Estes* 
Mark Goodrich* 
Phyl lis Hoffman* 
Frank Kelley 
Susan Ormont 
Marc Schnaible* 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou* 
Chao-J an Chang 
Richard Cornell * 
Lukas Foss* 
Samuel Headrick* 
David Kopp* 
Ludmilla Leibman* 
SCHOOL OF MUSIC PRODUCTION 
DEPARTMENT 
Brent Wi lson, Manager of Production and 
Performance 
Tuaha Khan, Stage Manager 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and 
Restoration 
Kyle Wesloh , Head Recording Engineer 
Roberto Toledo, Recording Engineer 
Sandra Wein , Scheduling and Programs 
Coordinator 
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Contributors to the College of Fine Arts Music Programs 
$50,000 and above 
Mrs. Nancy Trentini 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
National Endowment for the Arts 
Surdna Foundation , Inc. 
Yamaha Corporation of America 
$10,000 to $24,999 
The Clowes Fund , Inc. 
Mrs. SungEun Han-Andersen 
Mr. Isaac Larian 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Aram and Jasmine Chobanian 
Mr. and Mrs . Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. and Mrs. Darrell R. Griffin 
$1,000 to $4,999 
The Blount Foundation , Inc. 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable -
Remainder Trust 
Mr. William E. Earle 
$1,000 to $4,999 
(continued) 
Larry G. and Ann Howard Jones 
Ms. Courtenay Brandreth Symonds 
The Ushers and Programmers Committee 
$500 to $999 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn 
Colonel Capers A. Holmes, USAF (Ret.) 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Ms. Margaret R. Bennett 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Dr. Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
JOIN THE FRIENDS OF OPERA 
Contributors to the Opera Institute at Boston University belong to a special 
group of people who believe in the importance of supporting this particular 
coterie of young musicians through their educational training , events, 
programs, and performances. 
We invite you to lend your support to the Phyllis Curtin Opera Fund , which 
benefits the programs and productions of the Opera Institute. For more 
information, please contact Chris Santos, Director of Development and Alumni 
Relations, Boston University College of Fine Arts , 855 Commonwealth 
Avenue, Boston , MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs from July 1, 
2004 through February 10, 2005. Due to program deadlines, some donor names may 
be absent from this list. We thank you for your understanding. 
-COLLEGE OF FINE ARTS ADMINISTRATION 
Walt C. Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre Arts 
Judith W. Simpson, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Yvette Jusseaume, Executive Operations Officer, School of Music 
Zoe Krohne, Director of Admissions, School of Music 
lien Carr, Executive Director for External Relations 
hristine C. Santos, Director of Development and Alumni Relations 

